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ATOLYE: EYLEM iGiN HAFIZAYI HAREKETE GEGIRMEK

WORKSHOP: MOBILIZING MEMORY FOR ACTION

<

“Hafizayi Harekete Gegirmek: Kadinlarin Taniklig
sergisi “Eylem igin Hafizayi Harekete Gegirmek”

baslikli bes glinltk hir atélye galismasinin kapsaminda
gerceklesmektedir. Atélye hafiza pratiklerinin

hayata gecirdigi aktivist calismalari analiz eden
akademisyenler, sanatgilar ve aktivistlerden olusan
uluslararasi hir grubu hir araya getiriyor. Columbia
Universitesi Toplumsal Farklilik Galismalari Merkezi'nin
“Degdisim Yaratan Kadinlar” inisiyatifinin baglattigi proje
Columbia Global Centers ishirliginde yaratldyor. ik
olarak 2013°tin Aralik ayinda Sili'deki Columbia Global
Centers’daki bir bulugsmayla baslayan proje, Eylul
2014'te Columbia Global Centers | Turkey, Sabanci
Universitesi Toplumsal Cinsiyet ve Kadin Galismalari
Forumu, ve DEPO evsahipliginde Istanbul’da devam
ediyor. Destek veren kuruluglar arasinda Blinken
Avrupa Enstittist, Sabanci Universitesi, Hemispheric
Performans ve Politika Enstitusu, Hakikat Adalet Hafiza
Merkezi ve Friedrich-Ebert-Stiftung Dernedi Tirkiye
Temsilciligi bulunuyor. Onde gelen 35 akademisyen,
sanatgi ve aktivistin katilimiyla yapilacak istanbul
programinda hir galistay, bir sergi ve katalogu, belgesel
gdsterimleri, tiyatro gésterileri ve akabinde yapilacak
stylesi ve hir dizi yuvarlak masa toplantisi yer aliyor.

Proje Koordinatdrleri Project Coordinators

The “Mobilizing Memary: Wamen Witnessing” exhibition
occurs in the context of a five-day warkshop on
“Mobilizing Memary for Action” that brings together an
international group of scholars, artists, and activists

to analyze the activist work memory practices can
enable. The workshop is part of Columbia University’s
“Women Creating Change” initiative led by the Center
for the Study of Social Difference and organized

in collaboration with the Columbia Global Centers.
“Mobilizing Memary for Action” began in December
2013 with a workshop at the Columbia Global Centers in
Chile and continues in September 2014 with activities
in Istanbul hosted by Columbia Global Centers | Turkey,
Sabanci University Gender and Women'’s Studies Forum
and DEPO Istanbul. Support has also been provided

by the Blinken European Institute, Sabanci University,
Hemispheric Institute of Performance and Politics,

the Truth Justice Memory Center and Friedrich-Ebert-
Stiftung Turkey Office. The Istanbul program consists
of a warkshop with 35 leading scholars, artists and
activists fram Turkey, the United States, Chile and
other contexts; an art exhibition and catalogue;
documentary screenings; theater performances and
post-performance discussions; and a series of public
roundtables.

Ayse GUl Altinay, Asena Gunal, Marianne Hirsch, Jean Howard, Rana Zincir Celal

Akademik Danigmanlar Academic Supervisors

Ayse Gul Altinay, Marianne Hirsch, Jean Howard, Diana Taylor

Proje Destek Ekibi Project Support Team

Andrea Michelle Crow, Asli Cetinkaya, Alyssa Greene, Vina Tran, Ragip Zik

Yuvarlak Masa Toplantilari

SOYKIRIM, SAVAS VE SiYASi BASKILARIN CINSIYETLENDIRILMIiS ANILARIYLA “YUZLESMEK”

Public Roundtables

“COMING TO TERMS” WITH GENDERED MEMORIES OF GENOCIDE, WAR, AND POLITICAL REPRESSION

17 September/Eyltl 2014 13:00-19:00



ICINDEKILER
INDEX

METINLER TEXT S oo e, 08-24 SANATCILAR ARTISTS..oiiiiiiiiiiiice e 25-45
DIRENIS OLARAK TANIKLIK ETMEK .....voooeveoscesieseeeeseesssessessessessssssseessessnen 08 BULGIN AKSDY........oooooovovvveseeeeeessesssessssssssessssssssssssses s ssssssesssssssseee 26
WITNESSING AS RESISTANCE HERA BUYUKTASGIVAN ..o 28
Marianne Hirsch
SILVINA DER-MEGUERDITCHIAN .o 30
Jean E. Howard
HAKIKAT ADALET HAFIZA MERKEZi oo 32
o TRUTH JUSTICE MEMORY CENTER
KADINLAR HAFIZAYI HAREKETE GECIRIYOR: BOZULMAMIS KAMERALAR........11 o
WOMEN MOBILIZING MEMORY: UNBROKEN CAMERAS GULSUN KARAMUSTARA. oo s s 3
lgim ol SUSAN MEISELAS e 36
NARPHOTOS e 38
LORIE NOVAK e, 40
EMINE GOZDE SEVIMeooeeoeeeeeeeeoeeeeoeeeeeeeeeeeeeeeeee 4o
AYLIN TEKINER e, 4y

TESEKKURLER ACKNOWLEDGEMENTS.......ccccovvvv.vee. 46



DIRENIS OLARAK
TANIKLIK ETMEK

WITNESSING AS
RESISTANCE

Susturulmaya ve unutmaya, devlet glicine
ve eylemsizlige kargi direniste, genel direnis
pratikleri icinde tanikligin nasil bir rolt var?
Gegcmisteki siddetin bugtnin hafizasindan
silinmesine karsi mucadelede ve gelecek
kusaklar icin yeni ufuklar ve hikayeler
olusturmada sanat nasil bir rol oynar?
Bilhassa kadinlarin, kendilerine ve gugstiiz
birakiimig diger toplumsal gruplara yanelik
siddeti aciga sermek ve tazmin etmek Uzere
tasarladiklari 6zgln stratejiler nelerdir?

Sergide yer alan feminist sanat yapitlari,
hafizayi genel direnis politikalarinin bir
parcasi olarak tasavvur ediyor. Gegcmisteki
ve glincel siddete dair anilari, toplumsal
degisim icin ortam ve motivasyon yaratmak
Uzere seferber ediyor. Birgogu baski

ve dehsete bizzat taniklik etmis kadin
sanatcilari hir araya getiren sergi, karsi
koyma, direnis ve yaraticilikla hayatta
kalma anlarini da gézler 6niline seriyor.
Burada yan yana toplanan sanatcilar
hafizayi yenilikci yollarla dederlendiriyorlar.
Resmi yaklasimin diginda kalan tanikhk ve
anma formlarini -beden bulmus pratikler,
performansilar, fotograflar, tanikliklar, sokak
eylemleri- 6n plana alarak resmi arsivlere,
anitlara, muzelere ve devlet térenlerine
alternatif tarihler ve farkli politik tasavvurlar
sunuyorlar. Siddet barindiran suclari ve
icerdikleri cinsiyetlendirilmis boyutlari
sergilerken, agir yilkimlardan kurtulmus
veya kurtulmak Uzere mucadele eden kisi ve
topluluklarin 6zgun karakterlerini de gérantr

Marianne Hirsch

Jean E. Howard

What is the role of witnessing in practices
of resistance: resistance to enforced
silence and forgetting, to state power, and
to inaction? What role do the arts play in
combatting the erasure of past violence
from current memory and in creating

new visions and new histories for future
generations? In particular, what unique
strategies have women devised to reveal
and redress the violence directed at woman
and at other disempowered social groups?

The feminist art work displayed in this
exhibit imagines memaory as part of a larger
politics of resistance. It maobilizes memaries
of past and present violence precisely to
create the conditions and the mativations
for social change. Bringing together women
artists many of whom are themselves direct
witnesses to oppression and terrar, the
exhibit also reveals moments of resilience,
resistance, and creative survival. The artists
gathered here use memory in innovative
ways. They foreground unofficial acts of
witness and forms of commemoration
-embodied practices, performances,
photography, testimony, street actions-
that provide alternative histories and
different political imaginaries than do
official archives, memarials, museums,

and state commemorations. They make
visible not only vialent crimes and their
gendered dimensions, but also the intimate
texture of lives and communities that have
survived or are fighting to survive immense

kiliyarlar. S6z kanusu hayatlari onurlandiran
ve unutulmaktan alikoyan sanatgilar,
kadinlarin icra ettigi bazi pratiklere de
-ornegin, dans, sarki, nakis- yeniden sahip
cikiyor ve onlarin politik etkilerini gozler
online seriyorlar. Sanatcilar bir grup olarak,
anitsallija direnerek samimiyeti yegliyor,
siradan ve kisisel dykulere egiliyorlar.
Odaklandiklari yagsamlari belgelemek ve
baglamlari icinde ele almak lizere, resmi
arsivlere bagvurmakla birlikte, yeni argivler
ve alternatif yorumlar da olusturarak
gecmisi farkli bir agidan algilamamizi
sagliyor ve resmi tarihlerin digladiklarina
isaret ediyorlar. Boylece alternatif toplumsal
ve palitik yollar ile daha acik ve yenilikgi
gelecekler tasavvur ediyorlar.

Sergi, hafiza pratiklerinin saglayahilecegi
eylemselligi analiz etmek Uzere uluslararasi
arastirmaci, sanatgi ve aktivistleri bir araya
getiren bes glnlik “Eylem icin Hafizayi
Harekete Gegirmek” atélye programi
cercevesinde gercgeklesiyor. Sergide yer alan
sanat eserleri ve 17 Eyliil'de gergeklesecek
karsilagtirmali paneller ve yuvarlak masa
toplantilar bizleri, taniklik faaliyetimizin
toplumsal degisimi nasil hareketlendirecegi
Uzerine diisinmeye davet ediyor. Gegmis

ve guncel siddete dair gérintiler ve
anlatilanlar, izleyici, dinleyici ve okurlardan
ne bekliyor? Mesafe ile yakinligi, empati ile
dayanismayi nasil dontisturebiliriz? Feminist
taniklik pratikleriyle desteklenen dayanisma
anlayigi, ishirligi ve sorumluluk alma kadar,
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destruction. In honaoring those lives and
bringing them out of oblivion, the artists
also reclaim women'’s practices -dance,
song, embroidery, for example- and show
their political resonances. As a group, these
artists resist monumentality in favor of
intimacy, featuring individual stories of
the quotidian. They use official archives to
document and contextualize those lives,
but they also create new archives and
alternative interpretations, reframing how
we understand the past and pointing to
what has been excluded from authoritative
histories. They thus imagine alternative
social and political trajectories and more
open and progressive futures.

This exhihit occurs in the context of a five-
day workshop on “Mabilizing Memaory for
Action” that brings together an international
group of scholars, artists, and activists to
analyze the activist work memory practices
can enable. The art works comprising this
exhibit and the broadly comparative panels
and roundtables on September 17 invite

us to ask how our acts of witness can
motivate social change. What do images
and accounts of past and present violence
demand of spectatars, listeners, and
readers? How can we modulate proximity
with distance, empathy with solidarity?
Indeed feminist practices of witness have
fostered solidarity that demands not only
collabaration and commitment, but also a
respect for what is histarically specific to



siddet ve baski olaylarinin kendilerine
0zgU tarihlerine saygi gdsterilmesini de
gerektiriyor aslinda. Turll devlet siddeti
orneklerini -Soykirim, Latin Amerika’daki
diktatarlikler, Amerika’daki kélelik, Ermeni
Soykirimi, Klrt ve Filistin halklarina yapilan
zullim- ve otariter glictn baskilayici
hareketlerini gézler 6nline seren sergide,
“Eylem icin Hafizay! Harekete Gegirmek”
atolyesi, katilimcilari, hem ortak noktalari
gérmeye, hem de genellestirilemez, yani
bir dil, ulus veya dinden digerine tercime
edilemez olanlari idrak etmeye cagiryor.
Susmaya, unutmaya ve silmeye direnerek
hafizaya dair ilerlemeci hamleler yapmak,
anlamaya caligirken indirgemeye, kendine
mal etmeye ve basit karsilastirmalar
yapmaya da karsi durmayi sagliyor.

Gerek calisma grubu katilimcilari, gerek de
sanatcilar ile konu aldiklari kisiler arasindaki
ishbirliklerinin amaci, bir dayanigsma ve
iliskilenme alani olusturmak. Sizleri, bu
genis dayanisma projesine katilip, kayit
altina alinan hatiralara dair s6z séylemeye
ve daha umutlu gelecekler adina anilari
sekillendirmek lizere hizimle hirlikte olmaya
davet ediyoruz.

particular acts of violence and oppression.
In bringing diverse events of state violence
-the Holocaust, the dictatorships in

Latin America, American slavery- to the
Armenian genocide, the persecution of
Kurdish and Palestinian communities, and
the oppressive acts of authoritarian power
featured in this exhihit, the “Mabilizing
Memory for Action” workshop invites
participants both to see where connections
lie and also to recognize what cannot

be generalized or translated across
linguistic, national, or religious baorders. In
resisting silence, forgetting and erasure,
progressive acts of memory also resist
easy understanding, appropriation and
straightforward comparison.

The collaborations amaong the participants
in the working group, and between the
artists and their subjects, aim to create a
space of solidarity and connection. We invite
you to enter into this larger collaborative
project of responding to the memaories
recorded here, and to join us in the work of
shaping memories for more hopeful futures.

KADINLAR
HAFIZAYI
HAREKETE
GECIRIYOR:
BOZULMAMIS
KAMERALAR
WOMEN
MOBILIZING
MEMORY:
UNBROKEN
CAMERAS

“Guncel tarih, olaylarla ilgili gergekleri dillendirenlerin,
faillerden daha tehlikeli, hatta daha saldirgan algilandig
orneklerle dolu.™*

“Bir haksizliga tanik olup da harekete gegmedigimiz
her an, kendimizi adaletsizlik karsisinda eylemsiz
kalmaya alistirmis oluyoruz ve nihayetinde, kendimizi
ve sevdiklerimizi savunmaya yonelik tim becerilerimizi
yitiriyoruz. Modern bir ekonomide, adaletsizlik yokmus
gibi yagamak olanaksiz.”?

Guvenlik kamerasi bozukmus o gun. Kayit
yapmamis. Mekanik gézuntin tam karsisinda
cereyan eden siddet dolu hadiseye dair
higbir veri de tutmamus. Geriye tanik olarak
sadece insanlar kaliyor: Beyanlar “gercek”
addedilemeyecek, “yanh” ve “duygusal”
insanlar.

“Contemporary history is full of instances in which
tellers of factual truth were felt to be more dangerous,
and even mare hostile, than the real opponents.”

“Every time we witness an injustice and do not act,

we train our character to be passive in its presence
and thereby eventually lose all ahility to defend
ourselves and those we love. In a modern economy it is
impassible to seal oneself off from injustice.”

The surveillance device was broken on

that particular day; it did not record, nar
save any of the data that would shaw the
violent incident that happened in front of
its mechanical eye. The anly remaining
witnesses are human, who are “biased”,
“emational”, and whose accounts cannot be
considered as “facts”.

1 Hannah Arendt, Truth and Palitics [Gergek ve Palitika], The New Yorker (43), 25 Subat 1967 iginde, s. 49-88.

2Julian Assange, Witnessing [Taniklik], 03 Ocak Carsamba, 2007, http://web.archive.org/web/20071020051936/http://ig.org
1 Hannah Arendt, Truth and Politics, in: The New Yorker (43), 25 Feh 1967, pp 49-88.

2 Julian Assange, Witnessing, Wed 03 Jan 2007, http://web.archive.org/web/20071020051936/http://ig.org



Dazgln caligan bir kameraya denk
olabilmek igin kag kiginin taniklik etmesi
gerekir? Madem so6zlerim “gercekleri”
kanitlamak icin yeterli degil, biri beni
yasadiklarimi hatirlamaktan alikayabilir
mi? Kendi devletimiz tarafindan dlddrlen
erkek kardesimi unutup, o sanki hig var
olmamis gibi, hayatima ve yurttaslk
pratiklerime devam edebilir miyim? Kiz
kardesimin duzenli olarak bir grup askerin
tecavlzune ugradigini ve bu nedenle
intihara struklendigini biliyorsam sayet ne
yapacagim? Ya da olanlara seyirci kalmis
askerlerden biriysem? Sessiz kaldigim
takdirde, suga istirak etmis, dahasi, sug
ortagi olmus olur muyum?

insan bir zamanlar yasanmis olanlari tekrar
tekrar dile getirecek gticli ne kadar sure
muhafaza edebilir? Her cumartesi gunud
sokadin kdsesinde durup oglunun fotografini
havaya kaldiran annenin sesini duyan yok
gibi. Oysa o, her an geri gelecekmis gibi
evladinin adasini hazir tutuyor. En acili
haber bile olsa, oglunun basina ne geldigine
dair herhangi bir sey duymak ona teselli
olacak. Kadin aklini kaybetmis gibi gelebilir
gorenlere, oysa aslinda kaybetmedigi bir
sey var: Hafizas. Geriye hir tek o kalmis.
Arendt’in vaktiyle belirttigi Gizere, kdtullk
siradanlasti ve siddet her an her yerde
mevcut. Annenin ‘tanikhk etme’ eylemini
inatla stirdurmesi de en guglu direnig bigimi.
Onun taniklik etme eylemine kiyasla, onun
taniklari olan bizler nerede duruyoruz peki?
Taniklari dinlemedigimiz, onlara taniklik
etmedigimiz, tanik almanin agir yukanu
paylasmadi§imiz takdirde, hepimiz birlikte,
devasa bir bozuk kamera haline mi geliriz?

Hafizayi Harekete Gegirmek: Kadinlarin
Tanikhigir sergisinde bulusan sanatgilar,
isleriyle ve calisma yontemleriyle, tam da
bunu reddediyorlar. Bozuk kameralara hayat

How many humans’ witnessing would be
equal to one properly working camera? If my
words are not sufficient proof of the “facts,”
can anyane stop me fraom remembering
what | experienced? Will | forget my brother,
who was killed by our own state, and
continue living and performing citizenship
as if he never existed? What am | to do if

| know that my sister was systematically
raped by a group of soldiers, which drove
her to suicide? Or what if | am one of the
soldiers who watched it happen? If | stay
quiet, will | be taking part in the crime, and
becoming an accomplice myself?

How long can one sustain the strength,
reporting over and over again what once has
happened? Nobody seems to take notice of
that mother, who holds up the portrait of her
son, every Saturday, on the street corner.
She is keeping his room ready, as if he would
come back anytime. Even the saddest truth
about his fate would be a relief. It may seem
that she lost her mind; but in fact she has
not lost her memory, and it is all that is left.
The evil has become banal, as Arendt once
pointed out, violence is omnipresent. Her
stubborn act of “bearing witness” is the
strongest form of resistance. And where do
we stand in relation to her act of bearing
witness? If we don't listen to the witnesses,
become their witnesses; if we don’t share
their heavy burden of witnessing, do we
collectively become one large broken
camera?

The artists who come together in the
exhibition Mabhilizing Memary: Women
Witnessing refuse to do so. They blow

life into the broken cameras, not only to
mechanically record, but to interact, touch,
and accept being transformed by the act
of witnessing. How do women mobhilize
memories to witness unbearable acts of

veriyarlar ve mekanik bir kayit almakla
kalmayip, etkilesime giriyor, temas ediyor
ve tanik olma eylemi araciliiyla déntigmeyi
kabul ediyarlar. Soykirrmdan iggale, zarla
kaybettirmelerden gundelik “hizaya sokma”
hamlelerine uzanan dayaniimaz siddet
eylemlerine taniklik etmek Gizere hafizalari
nasil harekete geciriyar kadinlar? Nasil
érgutleniyar, cézimleme yapiyor ve bas
ediyorlar? Co§u zaman duygusal, histerik
ve gergekgilikten uzak olmakla “suglanan”
kadinlar ve sanatcilar hafizayi harekete
gecirmeyi nasil bir direnis hicimi haline
getiriyorlar? Taniklik etme eylemleriyle nasil
hir gelecek meydana getiriyorlar? Onlarin
yarattiklari bu alternatif gelecekle hizler
nasil hir iligki kuruyoruz?

Sergide yer alan sanatgilarin bazilar ilk
elden tanik olduklar olaylara kargilik veriyaor,
digerleri ise baska taniklarla dogrudan bag
kuruyar. Bazi sanatgilar medyanin sunduklari
Uzerine diistinerek, bazilari da bizzat medya
islevi ggrmeye ugrasarak, hafizanin pek gok
katmani lizerinde caligiyor ve hize goklu
bakig acilari sunuyaorlar.

Anonim isimli is, kimligi bilinmeyen on

ddrt yasindaki bir kizin ugradigi travmayi,
kafasina gecirilmis cuval Uzerinden anlatiyor.
Cocuklugunu o guvalda birakmus. Ustelik,
1980 darbesi sirasinda ve sonrasinda siddet
ve korku ile karsi karsiya kalmis binlerce
kisiden yalnizca biri o. Etrafinda yasanan
daha da adir travmalar dtstintlecek olursa,
bu anonim geng, kendi acisini g6z ardi
edehilecedi bir durumda. Yasamina dair
hatiralar igcinde donakalmis o anin tek tanigi,
bdyle bir seyin tahii ki asla yagsanmadigini
iddia edecek olan iskencecileri. Olanlari
kanitlayacak highir iz de yok. D8nemin
gazeteleri her glin kag kisinin élddraldagand
yaziyar, fakat isimler mevcut degil. Kimlikleri
belirsiz kalan bu anonim kisilerin aileleri
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violence, from genocide to occupation, from
forced disappearances to the daily acts

of being “brought into line”? How do they
organize, analyse, cope? How do women
and artists- both often “blamed” as being
emotional, hysterical, unrealistic - turn
the mobilizing of memories into a mode of
resistance? How do they make the future
from their act of witnessing? How do we
all relate to their making of an alternative
future?

While some of the artists featured in the
exhibition respond to the events that they
had to witness first hand, others construct
direct connections with other witnesses.
Some artists reflect on what was provided
by the media, while others try to be the
media themselves, warking through multiple
layers of memory to provide multiple visions.

GULGIN AKSOY

ANONIM

ANONYMOUS

(Detay, sf.27 Detail, p.27)



bile kaybalduklarini kanitlayamiyar. Gulgin
Aksoy’'un Anonim adli igi, Tarkiye’nin yakin
tarihine isaret ederek, bir toplumun, kendi
devleti gozlinde degersiz oldugunu dgrenis
slrecini betimliyor. Dahasi, bir devlete

ait ulusal fantezilerin ne sekilde halkin
iradesinden daha dederli hale geldigini

ve hayle bir durumda, ulusa ait glglerin
tahayyul edilemeyecek denli acimasizlikla
nasil yurttaslara karsi kullanilacagini bir kez
daha animsatiyor.

HERA BUOYUKTASCIYAN
KIRMIZI HAT

RED LINE

[Detay, sf.29 Detalil, p.29)

Kirmizi Hat kuaglk hir kiz cocugunu,
babasinin video ¢ekimlerine yari gontlld
olarak modellik ederken gdzlemleme

imkani veriyor. Videoda babanin, gcocugun
tathihigini gérunttlemeye yanelik israrli istegi
gdze carpiyor. Yeterince hog gézikmek
adina eziyet ¢ceken ve babasinin vizyonunu
gergeklestirmek icin yogun gaba sarf

eden kizi izlerken, hahanin, altmiglar
istanbul’'unda iyi bir film kamerasi alahilecek
bltceye sahip bir st orta sinif mensubu
oldugunu da anliyoruz. Adam, glizelce
giyinmis kizin, tarifsiz siddet, aci ve direnige
tanik olmus ve olacak Taksim Meydani’'nda

In the wark Anonymous, the trauma of

a fourteen year old anonymous girl is
embodied by a sack that was slipped over
her head. She left her childhood in that sack,
yet she was only one of thousands who
encountered violence and fear throughout
and after the 1980 military coup in Turkey.
Considering the heavier traumas taking
place around her, the anonymous teen is in
the position of having to disregard her own
pain. The only witnesses of that moment,
which remains frozen in her life-long
memoaries, were her torturers, who would
doubtlessly claim that it never happened,
and there are no traces that would prove
what happened. The newspapers of that
time mention the numbers of people killed
everyday, but not their names. They remain
anonymous, while even their families cannot
prove that they are missing. Referring to the
recent history of Turkey, the work depicts
how a society learns that it is worthless in
the eyes of its own state. With Anonymous,
Gulcin Aksoy reminds us of the ways in
which a state’s national fantasies can
become more valuable than the will of its
people, and how, when that happens, the
forces of the nation will be used against its
citizens in an unimaginably cruel way...

Red Line provides a possihility to observe

a little girl, as she becomes a semi-
volunteering model for her father’s video
shoot. The father’s insistent will to capture
the cuteness of the daughter is visible in the
video. While we watch the little girl suffering
to look nice enough, trying hard to fulfill her
father’s vision, we indirectly get to know the
father as a member of the upper middle
class, who was able to afford a good film
camera in the sixties in Istanbul. He records
his nicely dressed up girl at Taksim Square,
a space that had witnessed, and was to
witness, extraordinary acts of violence, pain

videoya kaydediyar. Terhiyeli bir sekilde
komutlari yerine getiren gocuk, kendisine
verilmis ve kimligini sekillendirilecek olan
repliklerin de, yuriidugu yal tizerindeki
korkuluklarin da disina gikmiyor. Hera
BlyUktasciyan, 6zel aile arsivlerinde
buldugu ve huzurlu sahneleri gdzler dntine
seren bu goruntileri yayinlayarak, hig de
huzurlu olmayan gagrigimlar harekete
gecirmenin yani sira, kamusal ve bireysel
hafiza arasindaki kesinti ve stirekliliklere
dikkat ¢ekiyor. Sanatginin dedesi Theodoros
Adamandidis videoyu 1962 yilinda, devlet
tarafindan tertip edilmis siddet dalu

6-7 Eyllil 1955 olaylar Gzerinden hentiz
cok zaman gegcmemigken kaydetmis.
Akillardan silinmeyen o glnlerde fasist
gruplar, dedesinin de icinde bulundugu
Rum cemaati basta olmak Uzere, azinlik
gruplarina saldirilarda bulunmustu. Ses
ya da mudahale icermeyen bu kisa video;
kimlik, sinif, cinsiyet, etnik koken ve kentsel
bellek gihi kavramlara dair glicli bir ses
yukseltiyor.

Silvina Der-Meguerditchian’in Aileler 1

ve Aileler 2 iglerinde derlenen hatiralar,
Anadolu Ermenileri 1915'te katledildikleri
ve diinyanin dért hir yanina dagildiklari igin
hirbirinden ayri dismus aileleri, kamsulari
ve sevenleri yeniden birlestiriyor. isler; kayip
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and resistance. With her good manners,
she follows orders, staying within the given
lines, which are to shape her identity. By
publishing the found footage, that shows
this peaceful moment, excerpted from
private family archives, the artist, Hera
Blyuktasgiyan, mobilizes its inevitably non-
peaceful connotations, as well as drawing
attention to the ruptures and continuities
between public and private memory. Her
grandfather Theodoros Adamandidis
recorded the video in 1962, not long after
the violent September events orchestrated
by the state that took place in Istanbul on
6-7 September 1955. On these memorable
days, fascist groups attacked minorities,
mainly the Greek community, of which her
grandfather was a member. With no sound
or manipulation, the video speaks loudly
about larger concepts such

as identity, class, gender, ethnicity, and
urban memoaory.

SILVINA
DER-MEGUERDITCHIAN
AILELER 1 VE AILELER 2
FAMILIES 1 AND FAMILIES 2
(Detay, sf.31 Detail, p.31)

Silvina Der-Meguerditchian’s works

Families 1 and Families 2, bring back
together divided families, neighbours, and
other beloved ones, that were separated
when Armenians across Anataolia were either
massacred in 1915 or ended up dispersed



mevcudiyeti, dagilip gitmis birligi, yok olmus
yasamlari, yitik bir Anadolu’yu yeniden bir
araya getirmek Uzere birhirine tutturulmus
fotograflardan oluguyor: 1915’te evlerinden
ve vatanlarindan edilmis Ermeni ailelerin
fotograflari ile dokunan bir Anadolu halisi.
Fotograflarin arkasina yansitilan Bellek igin
Tig isi isimli performans videosu, bir ritiiel
araciligiyla bu hatiralar akla getirmeyi

ve hafizay, 6zel alandan kamusal alana
dogru harekete gecirmeyi amaclyor. Video
bizlere hafizanin yasaklarla, yalanlarla ya
da baskiyla kontrol altina alinamayacak,
canli ve dinamik bir mekanizma oldugunu
animsatiyor. Fotograflar bugun, hatiralan
harekete gecirmeye girismis olan ve
gecmisteki vahset anlarina birlikte taniklik
etmek Uzere kolektif emek sarf eden kisiler
tarafindan, hatiralar ve hafiza nesneleri
olarak hirhirine érlltyaor.

Yoklugun Dokusu, Silvina Der-
Meguerditchian tarafindan uUretilen bir bagka
yerlestirme. Sanatginin, igi Bosaltiimis
Kelimeler baslikli bir bagka yerlestirmesi
Uzerinden Uretilen bu is, hir yiin yumag,
kagit ve performans videosundan

olusuyor. 2010 yilinda, Hrant Dink Anisina
atdlyele calismalari® kapsaminda Uretilen
performans, dilin direnigini ifade etmeyi

around the world as a diaspora of survivars.
The works consist of photographs that

are stitched to each other to re-assemble
a lost presence, lost union, lost lives,

and a lost Anatolia. An Anatolian carpet

is weaved together out of the photos of
Armenian families who were dispossessed
of of their homes and homeland in 1915.
The video of the performance Crochet for
Memary projected on the backsides of the
photographs shows a ritual that is intended
to reminisce and mobilize this memory from
the personal to the public sphere. The video
reminds us that memary is a living, dynamic
mechanism, that cannot be controlled

with prohibitions, lies, or suppression.

The weaving together of photographs as
memories and memory ohjects is done

in the present, by those who attempt to
mobilize these memaries and to bear
witness to past atrocities.through an act of
collective labour.

SILVINA
DER-MEGUERDITCHIAN
YOKLUBUN DOKUSU

THE TEXTURE OF ABSENCE

The Texture of Absence is another
installation, consisting of a ball of wool

and a performance video by Silvina Der-
Meguerditchian. It was produced along with
an installation entitled Emptied Words,
which aimed at rendering the resistance

of language. The performance, that was
produced in 2010, within the framework of
the Hrant Dink® Memorial, makes references

3 Hrant Dink Anisina Atdlye Galigmalari - Susturulmus Fakat Direnen: Anadolu Cevresinde Bellek, Sabanci Universitesi

(Anadolu Kailtir ishirligi ile), istanbul, Mayis 27-29, 2010.

3 Hrant Dink memarial workshop: Silenced but Resilient: Language and Memaory in Anatolia and Neighboring Regions, Organized hy
the Sabhanci University in collaboration with Anadolu Kultir, May 27-28, 2010.

hedefliyor. Performans, sanatcinin gcocukluk
yillarinda, anlamlarini bilmeksizin, aile
buyuklerinden duyarak igsellestirdidi,
gundelik hayata y6nelik kelime ve deyimlere
referans veriyor. Bu deneyim Gzerinden
sanatgl, bir dilin ve kiltarin izlerinin nasil
eszamanli olarak mevcut olmak ve olmamak
arasinda kaldig, kisiye nasil bu denli yakin
ve yabanci olahildigi konusunu irdeleyerek,
kendi ailesinin dili izerindeki baski ile dilin
korelisine, ya da her seye ragmen direnisine
hirinci elden taniklik ediyor.

interaktif bir gevrimigi ve gevrimdisi
platform islevi géren Dig Ses, izleyicileri,

hir grup fotograf iginden istediklerini secip
siralayarak kendi hikayelerini yaratmaya

ve ortaya cikan hikayeye dair kisa bir

6zet yapmaya davet ediyor. Emine Gézde
Sevim, tercih yapmalari igin izleyicilere
sunulan koleksiyondaki fotograflari

2010 yilinda Filistin-israil’de Uretti.
Katilimci demografiklerini izleyebilmek
Uzere, kullanicilardan kendileri hakkinda
temel bilgiler vermeleri ve kendi fotograf
akislarini gdsteren sayfalari ortak arsive
eklemeleri isteniyor. Uluslararasi izleyicilere
ulagabilmek adina ingilizce gevirisi de
mevcut olan platform; Arapca, ibranice,
Turkge ve ingilizce konusan kisilere igerikleri
duzenleme olanad veriyor. Sanatgl, politik
siddet bakimindan hélgenin (ve bagka
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to certain certain Turkish words that the
artist heard her parents and grandparents
say during her childhood without knowing
their meanings. The words would be
common idioms, or names of everyday
objects, that were used hahitually and
intuitively in the family, and the children
would only know their meanings. Based on
this experience of the absence and presence
of her language and culture, of their
familiarity and simultaneous strangeness
in her life, Der-Meguerditchian interrogates
the repression of her family’s language.

EMINE GOZDE SEViM

DIS SES

VOICE-OVER

(Detay, sf.43 Detail, p.43)

Voice-0ver functions as an interactive
online and offline platform inviting the
audience to create their own narratives

by selecting and arranging photographs
from a predefined set, and to provide a
short abstract for the resulting story. The
artist, Emine G6zde Sevim, produced 75
photographs, from which the audience can
choose, in Palestine-Israel in 2010. To track
the participant demographics, the users are
asked to provide basic information about
themselves and add their own version of
photograps to the collective archive. The
platform is available for editing by Arabhic,
Hebrew, Turkish and English speakers and
in an English translation for viewing by an
international audience. By tackling one

of the most contested sites of political
violence in this region [and beyond] with



yerlerin] en tartigmali alanlarindan birini,
bayle bir yaklagimla ve sergideki fiziki
yerlestirmeden sonra da devam edecek

bir platformla ele alarak, (gorsel] hikaye
olusturmanin ve dinamik (yeniden] tarih
yazma surecinin karmasikli§ini gézler éntine
sermeyi amagliyor. Is, gdrsellerin glictini

ve gorsel bir hikaye olusturulurken [belirli
duzenlemeler vasitasiyla) kazandiklari

yeni anlamlari vurgulayarak, hem belirli

bir konuya iliskin hatiralari sekillendirme
streclerimizin 6znelligine, hem de medyanin
ve (foto)muhabirligin bu yaratimda oynadigi
role dikkat cekiyor.

Gift kanalli video projesi Meydanin Bellegi,
iki ekranda ayni anda akan géruntuler
araciligiyla, 6zel ve kamusal alan arasinda
gidip geliyar: Ekranlardan biri ig mekandaki
bir aileyi hazirlanmug bir kurgu icinde
gosterirken, digerinde Taksim Meydani'ndan
géruntuler yer aliyor. Meydan, yapildig
gunden bu yana pek ¢ok toplu cinayete,
catismaya, protestoya, kutlamaya ve
direnise tanik oldu. Belgesel video, 30’lar
ile 80’lerin sonlari arasindaki yogun
dénemi gozler 6nline seren belgesel
malzemeleri, meydanla iliskili baglica

such an approach, and with a platform that
will outlive the physical installation at BEPO
during the exhihition, the artist aims to
expose the mutual complexity of [visual)
storytelling and of the dynamic [re]writing
of history. The work underlines the power
of images and the new meaning they gain
(through specific arrangements] in the
creation of a visual narrative, emphasizing
the subjectivity of the process by which we
create our own memory of a given suhject
matter, and the role the media, also through
(photo] journalism, plays in this creation.

GULSUN KARAMUSTAFA
MEYDANIN BELLEGI
MEMORY OF A SQUARE
[Detay, sf. 35 Detail, p.35)

Memory of a Square is a double channel
video project that continuously correlates
private and public space, showing two
screens simultaneously: while one of them
shows an interior space with a family,
following a constructed narration, the
other shows footage from Taksim Square in
Istanbul. Since its construction, the square
witnessed many mass killings, conflicts,
demonstrations, celebrations, and acts

of resistance. The documentary material
shows an intensive period between the
‘30s and late ‘80s and covers the major

olaylari iceriyor: Ortadaki “Anit”in 1930
yilinda gerceklestirilen acilis téreni; Yahudi,
Ermeni ve Rum azinlklarin vahsi saldirilara
ugradiklari 6-7 Eylul 1955 olaylari, ddnemin
baghakani ile iki bakanin idam edilmesine
yol agan 27 Mayis 1960 askeri darbesi,
islamei radikaller tarafindan yapilan ve

12 Mart 1971'deki ikinci askeri darbe igin
gerekce sayilan “Kanli Pazar” olaylari ve
30°u askin kisinin éldaraldigu ve 12 Eylul
1980 tarihli Gigtincli askeri darbeden kisa
hir stire 6nce gergeklesen 1 Mayis 1977
protestolarl. ilave gorintilerde, Unkapani
Koprusu ile Taksim arasina buytk hir

bulvar yapmak tizere meydandaki 100

yillik iki 6nemli binanin yikihisi ve Tarlabasi
semtinin yerle hir edilisi bulunuyor.

Gulstin Karamustafa bu olaylara isaret
etmek Uzere herhangi bir ses veya yaziya
bagvurmuyor. Sanatgl, baglanti kurmayi
izleyicilere birakiyar; zira alaylar diger
tlkelerde yasananlardan cok da farkli dedil.
Bir anlatim olusturan ve anu belgesellerle
harmanlayan Karamustafa, hem medya
tarafindan yonlendirilmis tarih ile o gegmise
dair kisisel gorlgleri, hem de “olan” ve
“kurgulanan” kavramlarini kargi karglya
getiriyor. Siddetli protestolar sirasinda

hir aile ferdi yaralandiinda, belgeseldeki
gdruntuler ile filmdeki anlatimin romantik
estetidi kesisiyor. Dolayisiyla is, her daim
etrafimizi kusatan siddet dolu olaylara iligkin
kisisel tecrlibelerimize ve hatiralarimiza dair
rahatsiz edici sorular ortaya koyuyor.

Fotagrafi Kaldirmak izleyicilere, esleri
kaybedilmis kadinlarin sahsi, ayrintili

ve cinsiyetlendirilmis anlatilarina kulak
verme imkani sunuyor. Hakikat Adalet
Hafiza Merkezi'nin bu amacla olusturdugu
g kanalli video yerlestirmesi, izleyicileri
neredeyse kusatarak, kaybettirilmis kisilerin
eslerine ait sarsici ve Ustu ortlimus
hatiralari guiclt ifadeler araciliiyla ortaya
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events related to the square: The opening
ceremony of the central “Monument” in
1930; the events of 6-7 September 1955,
during which Jewish, Armenian and Greek
minarities were attacked brutally; a military
coup which led to the execution of the prime
minister and two ministers on 27 May 1960;
“Bloody Sunday,” a fundamentalist Islamic
riot which was taken as a reason for a
second military coup in 12 March 1971; and
the May Day celebrations during which mare
than 30 people were killed on 1 May 1977,
leading to the third military coup on 12
September 1980. Additional footage shows
the demolition of the Tarlabagi district,

in order to open up a grand boulevard
between Unkapani Bridge and Taksim by
pulling down two century old significant
apartment buildings on the square. Glsun
Karamustafa uses neither audio nor written
reference to any of these events. The artist
leaves it up to the audience to make the
connections, as the events have no dramatic
difference from a great number of stories
from other countries. By creating a narration
and juxtaposing it with documentaries,
Karamustafa contrasts the notions of
directness and directedness, as well as
media oriented histories and personal views
on histories. When a family member gets
injured from the violent demonstrations,
the documentary footage and the romantic
aesthetics of the narrated movie intersect.
Thus, the work poses disturbing questions
about our own encounters with, and
memories of, the violent events that are
constantly surrounding us.

Holding Up the Photograph gives the
possihility for the audience to lend an ear
to the intimate, detailed and gendered
narratives of the women, whose husbands
were farcibly disappeared. Truth Justice
Memory Centre builds a three channel



koyuyor. Zarla kaybettirilmis kisilerin
susturulmus gecmisini aktaran is, kararli
mucadelelerine kolektif bir gti¢ halinde
devam ederek her Cumartesi hir araya
toplanan, kayip sevdiklerinin cerceveli
fotograflarini havaya kaldiran ve akibetlerini
sorusturarak politik talepler dile getiren
kayip yakinlarinin deneyimlerini temel aliyor.

SUSAN MEISELAS

Nam-1 Diger KURDISTAN
akaKURDISTAN

[Detay, sf.37 Detalil, p.37)

Nam-1 Diger KURDISTAN, kiiltiirel etkilesim
icin hudutsuz bir alan olusturmak ve ulusal
arsivden yoksun kisilere kolektif bir hafiza
insa etme imkani saglamak Uzere Susan

HAKiKAT ADALET HAFIZA MERKEZi
TRUTH JUSTICE MEMORY CENTER
FOTOGRAFI KALDIRMAK
HOLDING UP THE PHOTOGRAPH
(Detay, sf.33 Detail, p.33)

video installation, almost surrounding the
audience, showing strong expressions of
devastating and unheard memoaories by

the wives of disappeared people. The wark
gives a silenced account on the history of
enforced disappearances, based on the
experiences of the relatives, who decisively
continue their struggle as a collective force,
coming together every Saturday, holding
up a framed portrait picture of their
missing-significant-other, inquiring about
their aftermath.

akaKURDISTAN is originally a web-based
project that was founded hy Susan Meiselas
in 1998, in order to create a borderless
space for cultural exchange and provide an
opportunity to build a collective memary
with people who have no national archive.
The website, which provides a timeline of
tragic events from the early 1900s up until
today, was attacked/hacked many times,
and has been censored until recently by
the Turkish authorities - which itself bears
witness to the on-going suppression of
Kurds and Kurdish memary today. The
work shown in the exhibition consists of
an unofficial, abstract map with historical
reference to Kurdistan and booklets

Meiselas tarafindan 1998 yilinda kurulmus,
web tabanli bir proje. 1900’lerin basindan
gunumuze dek yasanan trajik alaylara dair
bir zaman cizelgesi saglayan web sitesi
defalarca saldiriya ugradi/hack’lendi ve

kisa slire dncesine dek Turkiye'de erigimi
engellenmis haldeydi (bizzat bu durum,
Kurtlere ve Kirt hafizasina bugtn halen
uygulanan haskiya taniklik ediyor]. Sergideki
is, Klirdistan’a tarihi referans veren gayri
resmi, soyut bir haritaya tutturulmus iplerin
ucunda asil duran kitapciklardan olusuyor.
Kitapgiklarda, diinyanin dort bir tarafinda
yasayan kisilerce génderilmis, kisisel
anlatilarin ve delil niteliginde gorsellerin yani
sira, bélgede maruz kalinan siddete iligkin
kisisel tanikliklari aktarmak Gzere sanatciyla
yapilmig yazigsmalar yer aliyor.

Hatirda Kalan, kolektif bir gérsel bellek
olusturmak tzere tim énemli aktivist
olaylara katilarak, kutlama, protesto ve
direnis anlarini gériintilemeye galisan
NarPhotos kolektifine ait fotograflar

bir araya topluyar. Bir yandan, genellikle
Turkiye'deki glincel olaylara ve tartismalara
iliskin hayli carpici sahnelerle karsilagiyoruz.
Ote yandan, benzer agirliktaki ig karartici
olaylarin her an her yerde yasanmasindan
otlrd, gorseller olagan ya da siradan bir hal
de alabiliyor. Palitik agidan yuklt gérselleri
genellikle bir duvar veya ekran (izerinde
belgeleyen NarPhotos, olagan pratiklerinin
disina gikarak, derlenen fotograflar igin

bir arsiv odasi kuruyor ve izleyicilere,
fotograflara dikkatle bakahilecekleri ve her
hiriyle ilgili hikaye ve bilgileri okuyabilecekleri
bir alan sagliyor.
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hanging from threads pinned to the map.
The booklets contain personal recollections
and evidential images contributed by
people living all around the warld, and their
correspondences with the artist, telling
about their memories of vialence in the
region, that they had to experience.

Remaining Memaories compiles photographs
by the collective NarPhotaos, the members of
which try to attend all the significant activist
events and capture moments of celebration,
demaonstration, and resistance in order to
construct a visual collective memary. On

the one hand, we see heavily loaded images
concerning current events and debates
mainly in Turkey. But on the other hand, the
images become ordinary, if not banal, due
to the omnipresence of similarly charged
and depressing events elsewhere. Deviating
from their usual practice of documenting
politically loaded images on a wall or screen,
NarPhotas install an archive room for the
compiled photographs, to give the audience
a space to go through them carefully, read
the narrations and the information provided
about each image.

NARPHOTOS

HATIRDA KALAN
REMAINING MEMORIES
(Detay, sf.39 Detail, p.39)



Lorie Novak imzali Rastgele Midahale
sanatcinin 15 yil boyunca New York Times
haberlerinden topladigi yaklasik 5500

parca ile birlikte, internetten alinmis
fotograflardan yararlaniyor. Gorseller baska
pek cok gazetede her glin karsilastigimiz
sahnelerden farkli dedil. Bu durum,
sanatginin igini izlemeyi hem gug, hem de
neredeyse rahatsiz edici derecede alisiimis
kiliyor. Navak gorsel giftleri olusturmak tzere
bilgisayar temelli hir rastgele segim sistemi
kullaniyar. Bu sekilde, gdrsellere sirt cevirme
istegine dénustlrlict hir mtdahale yapiyor
ve olaylar arasinda baglantilar kurmayi
izleyicilerden bekliyor. Béylece, birbirleriyle
dogrudan iligkili olmasalar bile, siddet
olaylarinin, altta yatan, daha derin bir mantik
bakimindan yine de baglantili bulunduklari
fark edilehiliyor. Gazete haberlerinde
anlatilan vakalarin baslica taniklari, olaylari
bildirmis ve goriintlilemis muhabirler.
Okurlar olarak biz, dolayimdan gegerek
yayllmis hadiselerin ikincil taniklariyiz.
izleyiciler ile medya gérintiileri arasinda bir
konum alan Novak, yahancilastirma etkisini
bir kez daha devreye sokmak Uzere kasitli
bir hamle yapiyor ve siddetin stregiden ve
kahreden dogasini hizlere hatirlatiyar. Novak
sergi stresince, seriye, hem Tirkiye'deki
haber kaynaklarindan gértnttler, hem de
uluslararasi medyada yer alan énemli diinya
olaylarindan pargalar eklemeye devam
edecek.

LORIE NOVAK

RASTGELE MUDAHALE
RANDOM INTERFERENCE
[Detay, sf.41 Detail, p.41)

Random Interference by Lorie Novak

draws from her 15-year collection of
approximately 5,500 New York Times news
sections as well as photographs grabbed
from the Internet. The images are not any
different from the images that we are
confronted with every day in many other
newspapers, which makes looking at the
work simultaneously difficult and almost
annoyingly familiar. Novak uses a computer
based randomizing system to generate pairs
of images. In that way she twists the urge
to turn away from the images, and asks the
viewer to construct connections between
events. This makes one realise in a deeper
sense that even if the violent events are
not directly related to each other, they are
still correlated in deeper, underlying logics.
The main witnesses to the events shown

in the newspapers are the journalists who
report the events and capture the image.
As readers, we are secondary witnesses to
the event, which is multiply mediated. Novak
takes a position between the audience

and the media images, introducing one
more, deliberate effect of alienation, while
reminding us of the overwhelming and
enduring nature of violence. During the
course of the exhibition, Novak will be
adding images to a sequence drawn from
news sources in Turkey as well as significant
world events from the international media.
On the Wall is a photography and sound

Aylin Tekiner’e ait fotograf ve ses
yerlestirmesi Duvarda, gozaltinda
kaybedilmis kisilerin yakinlarinin evlerindeki
yas duvarlarinda, yasanagelen duygunun
karmagikligini acia seren ifadelerin izini
stiriiyor. Cumartesi Anneleri/insanlari olarak
bilinen bu kayip aileleri, her Cumartesi

gunu Galatasaray Meydani'na gidiyor ve
kayiplarinin vesikalik fotograflarini havaya
kaldinyor. Meydan annelere yagama devam
etmek icin mlcadele alani agiyor ve onlar,
(“beden”den ziyade) 6denen “bedel” yerini
buluncaya dek her hafta bunu tekrarlayarak
taleplerini politik zeminde daim kiliyorlar.
Meydanda kaldirilan ve onlara benzer
fotodraflarin evlerin yas duvarlarindaki
tavana, zeminden ziyade gokyuzlne yakin
konumlanigi, duvarlarda bir yas rittelini

ya da verilen bedele/bedene yonelik

saygly! ifade ettigi kadar surdartlen politik
miicadeleyi de ylceltiyor. izleyici her hir evin
duvarlarinda yerlestirilmis olan fotograflarin
temsilleri kargisinda sevdiklerinin
hikayelerini anlatan kayip yakinlarinin
seslerine kulak veriyor.
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AYLIN TEKINER
DUVARDA

ON THE WALL

(Detay, sf.45 Detail, p.45)

installation by Aylin Tekiner which

traces expressions of the complexity of
expressions of emotions - hope, longing,
mourning, sadness, anger - of the relatives
of the people who disappeared under
custody. These relatives - mainly mothers,
often remembered as the Saturday
Mothers/Peaple- go to Galatasaray Square
in Istanbul every Saturday to hold up the
portrait pictures of their beloved missing
ones. -This act is also portrayed in the

work Haolding up the Phatograph.- Meeting
altogether at the square, gives the mothers
strength to carry on with their lives, and they
repeat it every single week, until they finally
find the “price” [bedel] that has been paid

- aword they prefer, instead of the one for
body (beden]. This collective act keeps their
acts politically sustainable. The photographs
of the missing are hung so high that the
missing person, who - mast probably - paid
the ultimate price, is closer to the sky than
the ground. This act does not only exalt

the missing person, but also the paolitical
struggle that is carried on. The audience is
left standing in front of these images and
listens to the voices of the relatives, telling
the stories of their missing loved ones.



Sergide hir araya getirilen isler, stiphesiz,
devlet siddetine ve ona karsi olan direnise
ait cinsiyetlendirilmis hafizalar lizerinden
yapilanan sanatsal mlidahalelere birkag
ornek yalnizca. Sergi, kendi kendine
orgutlenmis yerel tarih derlemelerinden
olusan daha genis ¢apli bir seferberlik
kapsaminda, farkl pek cok hafiza
kapsultinden biri olma girisiminde.
Devletler, suglarinin hatirlatiimasini ya da
egemenliklerini yitirmeyi istemediklerinden
oturd, silahl kuvvetlerini, gizli servislerini
ve ekanomi Uzerindeki glclerini kullanarak
halkin gorislerini bastirma girisimlerine
besbelli devam edecekler. Buna karsilik,
harekete gecmis hafizalar, inga ettikleri
saglam hilgi dagarcigi sayesinde, kolektif
bir direnisi etkinlestirip gelistirerek,
surdurulebilir, baris icinde hir arada var
olmaya dair umudu artiryor.

The works compiled in the exhibition are
doubtlessly only a few examples of artistic
interventions into gendered memories of
state violence and the resistance against
it. It attempts to be one of the many other
memoary capsules of a greater mobilized
force, consisting of self-organized
collections of local histories. States will
obviously continue attempting to suppress
public opinion, by using their armed forces,
secret services, and control over the
economy, as they don’t want to be reminded
of their guilty acts or lose their hegemony.
Mobhilized memaries, on the other hand,
construct a substantial knowledge that
can activate and enhance a collective
resistance, that widens the hope for a
sustainable, peaceful co-existence.
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SANATCILAR
ARTISTS




GULCIN AKSOY

1965 yilinda Samsun’da dogdu.

1986 yilinda Samsun Ondokuz Mayis Universitesi Resim Balim{'n( bitirdi.
Mimar Sinan Universitesi'nde yiksek lisans ve sanatta yeterlilik egitimini
tamamlad.

1993 yilindan beri Mimar Sinan Glizel Sanatlar Universitesi, Glizel Sanatlar
Fakultesi, Resim Bolimu’nde 6gretim gorevlisi olarak galigmakta, “Hali
Atolyesi”ni yuriitmektedir. Sanatsal Gretimini egitimci kimliginden
ayirmadan, birlikte 6grenmek ve Uretmek tzerine konumlandirdi. Birgok
kolektif galismanin yaninda istanbul ve Miinih’te kisisel sergiler agti. 2006-
13 yillan arasinda iki sanatgi arkadasi ile birlikte Atilkunst kolektifini yaruttd.

Bornin 1965 in Samsun.

Graduated from the Samsun Ondokuz Mayis University, Department
of Painting in 1986. She completed postgraduate degrees in art at
Mimar Sinan University.

Since 1993 she has managed the Tapestry Studio at Mimar Sinan Fine
Arts University, Faculty of Fine Arts, and has been on the teaching staff of
the Painting Department. Working without separating her artistic practice
from her identity as an educator, her stance is that learning and producing
go together. In addition to several collective works, she has had solo
exhibitions in both Istanbul and Munich. Between 2006-13 together with
two friends she ran Atilkunst Collective.

~N
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GULGIN AKSOY, 2014

ANONIM ANONYMOUS
Yerlestirme Installation

Cuval, videa, kagit tizerine baski
Sack, video, print on paper



HERA BUYUKTASCIYAN

Hera Bllyiiktaggiyan, (1984, Istanbul), sanatgl. istanbul’da galisiyor.
Marmara Universitesi Glizel Sanatlar Fakultesi Resim Bélimu’nden
mezun [2006].

islerinde esas olarak “8teki” olmayi vurguluyor ve bunu bogluk ve
goérunmezlik kavramlariyla, kimlik, bellek, zaman ve mekéan Gzerinden
imgesel bir bag dahilinde olusturmak icin birlestiriyor. Sanatgi son islerinde
“yersiz-yurtsuzlagsma” ve “bosluk-yokluk” kavramlarina kolektif bellegi
sorgulamak igin, kent ve otekililik diizlemlerinin arasindaki varolugsal
denge Uzerinden giderek odaklanmaktadir.

ACSL [2011 Yerevan); PiST///Disiplinlerarasi Proje Alani (2012, istanbul);
AIR DROP (2012, Stockholm)]; Villa Waldberta (2012-13 Munih]) misafir
sanatci programlarinda yer almigtir. Katildigi sergilerden bazilar sunlardir:
Scan istanbul (2003, istanbul]; Going Public ‘06 (2006, Milano); Oteki
(2007, PiST///7-24); Degiskenler&Daniiskenler (2009, istanbul); istanbul’'da
yasiyor ve galisiyor (2010, istanbul]; art.homes (2010-11 Mdnih-istanbul);
Worthy Hearts (2011, Yerevan); The Afternoon Odyssey (2012, SALT);
Looking for Somewhere to Land [2012, Stackholm]; Yansima Uzerine
Duslinceler (2012, Galeri Mana); BLUR [2012, Mlinih); Haset, Husumet,
Rezalet (2013, ARTER]; IN SITU (2013, PiST///); Kérler Ulkesinin Karsisinda
(2014, Galeri Mana).

Hera Blyuktasciyan [b. 1984, Istanbul] is an artist hased in Istanbul.
She graduated from Marmara University, Faculty of Fine Arts, Department
of Painting [2006].

The artist uses the notion of the “other” and comhines it with the concepts
of absence and invisihility. She explores this naotion by composing imaginary
connections to identity, memory, space, and time. Her works inquire into the
meaning of “absence” within the collective memary. She focuses on how
urban transformation causes total disappearance, isolation, and otherness
within the framework of communities, histary, time, space, and memaory.

She has participated in a number of Artist in Residence programs: ACSL
(2011, Yerevan]; PiST///Interdisciplinary Project Space (2012, Istanbul];
AIR DROP (2012, Stockholm]; Villa Waldberta (2012-13, Munich]. Selected
exhibitions she has participated in include: Worthy Hearts (2011, Yerevan];
The Afternoon Odyssey (2012, SALT]; Looking for Somewhere to Land
(2012, Stockholm]); Reflecting on Reflection (2012, Galeri Mana); BLUR
(2012, Weltraum, Munich]; Envy, Enmity, Embarrassment (2013, ARTER]; IN
SITU (2013, PiST///); and The Land Acrass the Blind (2014, Galeri Mana].
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HERA BUY(UKTASCIYAN, 2014

KIRMIZI HAT

RED LINE

Video yerlestirme Video installation
Ahsap Kutu, kaide, dijital maonitér
Wooden box, pedestal, digital monitor



SILVINA

DER-MEGUERDITCHIAN

Berlin'de yasiyor ve galisiyor. Arjantin’e g¢ etmis Ermeni bir ailenin
torunu olarak 1967°de Buenos Aires’te dogdu. 1988°de Berlin’e yerlesene
kadar Arjantin’de yasadi. Caligmalari ulusal kimlik y(ik(i, hafiza, toplumda
azinliklarin rolti ve “aradaki” mekanin potansiyeli gibi konulari ele alir.
Yapitlari son derece heterojen unsurlardan olusur (yerlestirme, video, ses
yerlestirmesi, sesli tur, halilar, gesitli boyutlarda imajlar vb]. Silvina Der-
Meguerditchian, Ermeni cagdas sanatgilar platformu “UnderConstruction”
(www.underconstructionhome.net] kurucusudur. 52. Venedik Bienali’'nde
ilk “off” Ermeni Diasporasi temsilinin ve 53. Venedik Bienali resmi
programi kapsaminda “Voulu/obligé, Outskirts of a small contradiction”
sergisinin ktratérligund yapti. 2010°dan bu yana Osmanli Ermeni kay ve
kent yasamiyla ilgili canlandirmalar tzerine galisan www.houshamadyan.
org projesinin sanatsal direktor( olan sanatgl, 5 yildir Tirkiye’de projeler
yuratayor. Siklikla Berlin’deki ballhausnaunynstrasse tiyatrosu, Gorki
Tiyatrosu ve Istanbul’da bulunan Anadolu Kultir ile ishirligi yapiyor. Halen
istanbul Tarabya’da Alman Konsoloslugu biinyesinde davetli sanatgi olarak
calismalarini strdtrtyor.

Lives and works in Berlin. The artist is the granddaughter of Armenian
immigrants to Argentina and was born in Buenos Aires in 1967. Since 1988
she has lived in Berlin. Her artistic work deals with issues related to the
burden of national identity, memaory, the role of minarities in the society and
the potential of a space “in between”. Her work uses a very heterogeneous
language [installation, video, sound installation, rugs). She is the initiator of
the platform for Armenian artists and curator of “UnderConstruction” [www.
underconstructionhome.net), the first representation of the Armenian
Diaspora at the 52nd Venice Biennial and “Voulu/ohligé, Qutskirts of a

small contradiction” in the official program of the 53rd Venice Biennial.
Since 2010 she has worked as artistic director of Houshamadyan [www.
houshamadyan.org), a project which reconstructs Ottoman Armenian town
and village life. She warks closely with the ballhausnaunynstrasse theater,
the Gorki Theater (Berlin] and Anadolu Kultur. She is currently a fellow at
Kulturakademie Tarabya in Istanbul, a residency program of the German
Foreign Ministry.
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SILVINA DER-MEGUERDITCHIAN, 2013
AILELER 1 VE AILELER 2

FAMILIES 1 AND FAMILIES 2

Lamine edilmis dijital baski ve yin
Laminated digital print and waool



HAKIKAT ADALET

HAFIZA MERKEZI
TRUTH JUSTICE
MEMORY CENTER

istanbul merkezli bagimsiz bir insan haklari kurulusu olan Hakikat Adalet
Hafiza Merkezi catigma dénemlerinde ve otariter ydnetimler altinda
yasanan agdir insan hakki ihlallerinin agifa gikariimasina, bu ihlallerle ilgili
toplumsal hafizanin gliclendiriimesine ve adalet arayiglarinda magdurlarin
desteklenmesine gecis dénemi adaleti perspektifiyle katki sunmak amaciyla
Kasim 2011 tarihinde kuruldu. Somut bir agir insan hakki ihlali olan zorla
kaybetmeler Uzerine calismalarina basladi. Bu alanda yaptigi calismalari
Konusulmayan Gergek: Zorla Kaybetmeler, Zorla Kaybetmeler ve Yarginin
Tutumu, “Fotografi Kaldirmak” Egi Zorla Kaybedilen Kadinlarin Deneyimleri,
Cezasizlik Sorunu: Sarugturma Sdreci basliklariyla raporlastirdi. Bunun
yanisira, zorla kaybedilenlere yénelik bilgileri www.zarlakaybedilenler.org
veritabaninda topluyor.

Sergi kapsaminda yer alan videolar, esleri kaybedilen kadinlarin kayip
sonrasindaki yagam mucadelelerine odaklanan “Fotografi Kaldirmak”
raporunda yer verilen gériismelerden derlenmistir.

As an independent human rights organization based in Istanbul, Truth
Justice Memaory Center was established in November, 2011 with the aim of
contributing to the uncovering of grave human rights violations at times of
conflict and under autharitarian regimes, the strengthening of collective
memary about those violations, and supporting survivors in their pursuit

of justice with the perspective of transitional justice. Currently the Center’s
main area of work is enforced disappearances. Unspoken Truth: Enforced
Disappearances, Enforced Disappearances and the Conduct of Judiciary,
“Holding up the Phatograph” Experiences of the Women Whose Husbands
were Forcibly Disappeared, Impunity Problem: Investigation Process are the
publications about the recent studies. Besides, collected information about
the enforced disappearance cases are being archived at an online datahase
www.zorlakaybedilenler.org.

Video records exhibited are edited from the interviews that formed the
basis for the report titled “Holding up the Photograph”, which focuses on
the experiences of the women, whose hushands were forcibly disappeared.
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HAKIKAT ADALET HAFIZA MERKEZI, 2014

TRUTH JUSTICE MEMORY CENTER

FOTOGRAFI KALDIRMAK

HOLDING UP THE PHOTOGRAPH

3 Kanalli videa 3 channel video

igerik hazirlama Content preparation: Hatice Bozkurt, 0zgur Sevgi Goral, 0zlem Kaya
Video edit: Burcu Kolbay, Lara Gliney



GULSUN KARAMUSTAFA

Ankara’da dogidu. istanbul Devlet Glzel Sanatlar Akademisi’nde egitimini
tamamlad.. istanbul’da yasiyar ve galigiyor.

2. 3. ve 4. Uluslararasi istanbul Bienali, 3. Gwangju, 8. Havana, 3. Cetinje, 1.
Sevil ve 11. Kahire, 3. Singapur, 1. Kiev, 4. Selanik, 10. Gwangju, 31. Sao Paulo
Bienallerine katildi. Paris, Cenevre, Montreal, Munih, Helsingborg, Milano,
Torino, Rotterdam, Kassel, Bonn, Salzburg, Viyana, Stuttgart gibi sehirlerde
kisisel sergiler agti. Almanya’nin Berlin, Bonn, Wieshaden, Karlsruhe,
Stuttgart, KéIn, Hannaver, Miinih sehirlerinde, ayrica Kopenhag, Eindhoven,
Amiens, Graz, Cenevre, Cenova, Belgrad, Saraybosna, Zurih, Viyana, New York,
Minneapolis, Taipei gibi merkezlerde cesitli sergilere katildi.

Yapitlari Musée d’Art Moderne de la Ville de Paris, MUMOK Museum Moderner
Kunst Stiftung Ludwig Wien, Sammlung Essl, Klasterneuburg, Tate Modern
Londra, Proje 4L Elgiz Modern Sanat Miizesi, istanbul Modern, Van Abbe
Museum Eindhoven, Museum of Contemporary Art Chicago koleksiyonlarinda
yer almaktadir.

Gulstin Karamustafa was born in Ankara. She graduated from the Istanbul
State Fine Arts Academy. She lives and warks in Istanbul.

She participated in the 2nd, 3rd and 4th International Istanbul Biennials,

the 3rd Gwangju, 8th Havana, 3rd Cetinje, 1st Seville, 11th Cairo and 3rd
Singapore, 1st Kiev, 4th Thessaloniki, 10th Gwangju, and 31st Sao Paulo
Biennales. She opened solo exhibitions in Paris, Geneva, Montréal, Munich,
Helsingborg, Milan, Torino, Rotterdam and Kassel, Bonn, Salzburg, Vienna,
and Stuttgart, among others. She has taken part in exhihitions across
Germany, including in Berlin, Bonn, Wiesbaden, Karlsruhe, Stuttgart, Cologne,
Hanover, and Munich; and in cities across the world, including Copenhagen,
Eindhoven, Amiens, Graz, Geneva, Genoa, Belgrade, Sarajevo, Zurich, Vienna,
New York, Minneapalis and Taipei.

Her works are included in the collections of the Musée d’Art Moderne de la
Ville de Paris; MUMOK, Museum Moderner Kunst Stiftung Ludwig Wien; Tate
Modern, Londaon; Essl Museum, Klosterneuburg, Proje 4L Elgiz Modern Art
Museum; Istanbul Modern; Van Abbe Museum, Eindhoven; and the Museum
of Contemporary Art Chicago.
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GULSUN KARAMUSTAFA, 2005
MEYDANIN BELLEGI

MEMORY OF A SQUARE

Cift kanalli video

Double channel video



SUSAN MEISELAS

Susan Meiselas New York’ta yasayan bir belgesel fotografcidir. Carnival
Strippers (1976), Nicaragua (1981), Kurdistan: In the Shadow of Histary
(1997), Pandora’s Box (2001) ve Encounters with the Dani (2003] kitaplari
yayimlandi. El Salvadar, Work of 30 Photographers (1983] ve Chile from
Within (1990] (2011'de e-kitap olarak tekrar yayinlandi] koleksiyonlarini
yayina hazirlayanlar arasinda yer aldi. Richard P. Rogers ve Alfred Guzzetti ile
hirlikte Living at Risk [1985] ve Pictures from a Revolution (1991] filmlerini
yonetti. Meiselas, Latin Amerika’daki insan haklari sorunlarini ele alan énemli
belgeseller yapti. Fotograflari, Amerika’da ve uluslararasi koleksiyonlarda yer
almaktadir. 1992'de MacArthur Fellow 6duliint kazand.

Susan Meiselas is a documentary photographer who lives and works

in New York. She is the authaor of Carnival Strippers (1976), Nicaragua
(1981), Kurdistan: In the Shadow of History (1997], Pandora’s Box (2001),
and Encounters with the Dani (2003). She has co-edited two published
callections: El Salvador, Work of 30 Phatographers (1983) and Chile from
Within (1990), rereleased as an e-book in 2011, and also co-directed

twao films: Living at Risk (1985] and Pictures from a Revolution [1991]

with Richard P. Rogers and Alfred Guzzetti. Meiselas is well known for her
documentation of human rights issues in Latin America. Her photographs are
included in American and international collections. In 1892 she was made a
MacArthur Fellow.
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SUSAN MEISELAS, 1997-2014

Nam-1 Diger KURDISTAN

akaKURDISTAN

Duvara bayanmis harita ile zincirle tutturulmus 17 kitapgik

Map painted on wall and 17 booklets with rings and chains

Kitapcik Turkge ceviri Booklets Turkish translation: Gulin Ekinci

Weh projesi Web project: http://www.susanmeiselas.com/akakurdistan



NarPhatos, 2003 yilinda bagimsiz bir fotograf
kolektifi olarak istanbul’da kuruldu. Belgesel
fotograf dilini diinyayi anlamak ve ifade etmek
icin gorsel bir arag olarak kullanan kolektif,
olaylari sunuldugu sekliyle kabullenmektense,
sorgulamayi tercih ediyor. Birlikte Gretilen anlarin
beraberinde getirdigi bilgi paylasimi, dayanisma
ve kalektif bilincin hir istisna haline geldigi bu
zamanlarda yagamin farkli durumlarini ortaya
kayarak, yakin gegmise dair toplumsal hir hafiza
Ve genis hir tartigma alani yaratiyor.

NarPhotos is an independent collective
estahlished in 2003 by photographers for whom
documentary photography is a visual tool of
“understanding and expressing” the world.

Its aim is to show the diverse conditions of
human life. In a time when producing together,
sharing knowledge, support and collectivism
have become the exception to the norm, the
process of creating these projects as a collective
is as important to the group as the final result.
Members produce photo reportages with the
idea of trying to change the current situation
instead of accepting and protecting the existing
circumstances.

http://www.narphotos.net

SERRA AKCAN

1974, istanbul. 1997-1999 yillari arasinda
Boston NESOP’ta fotograf egitimi aldi. 1999
yilindan bu yana istanbul’da serbest fotografci
olarak calisiyar ve belgesel fotograf calismalarina
devam ediyar.

B. 1974, Istanbul. From 1997 to 1999 she
attended the Professional Photography Program
at the New England School of Photography

in Boston. She currently works as a freelance
photographer in Istanbul and has been producing
documentary projects since 1999.

NARPHOTOS

FATMA GELIK

1987, Diyarbakir. inéni Universitesi Psikolojik
Danigmanlik ve Rehberlik bélimuinden mezun oldu.
2009 yiindan bu yana rehber 6gretmen olarak
Diyarbakir’da caligiyor. 2010 yihinda bagladigi
fotograf calismalarina devam ediyor.

B. 1987, Diyarbakir. She graduated from the
Department of Psychological Counseling and
Guidance at indnii University. She has worked as
a counselor in Diyarbakir since 2009 and began
photography in 2010.

GULSIN KETENCI

1975, izmit. ITU’de Matematik egitimi aldi. 2004
yilinda basladig fotograf calismalarina devam
ediyor. Ayni zamanda belgesel film projelerinde
calisiyor.

B. 1975, izmit. Studied mathematics at the Istanbul
Technical University. She began photography in
2004. She also works as a director’s assistant in
various documentary film projects.

AYLIN KIZIL

1987, Diyarbakir. Anadolu Universitesi Eczacilik
Fakultesi'nden mezun oldu. 2010 yilinda bagladig
fotograf caligmalarina devam ediyor.

B. 1987, Diyarbakir. She graduated from Anadolu
University Faculty of Pharmacy and is interested in
photography since 2010.

SERPIL POLAT

1983, Dersim. 2004 yilinda Firat Universitesi

Egitim Fak(ltesi’'nden mezun oldu. Diyarbakir'da
6dretmenlik yapiyor. 2011 yilinda World Press Photo
seminerine katildi. 2010 yilinda basladigi fotograf
calismalarina devam ediyar.

B. 1983, Dersim. She graduated from the Education
Department of Firat University in 2004. She works
as a teacher in Diyarbakir and started photography
in 2010. In 2011, she participated in the World Press
Photo Seminar.
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NARPHOTOS, 2005-2014
HATIRDA KALAN

REMAINING MEMORIES
Yerlestirme Installation
Fotograflar, fotograf albtimleri
Photographs, photagraph albums



LORIE NOVAK

Sanatg Lorie Novak, New York Universitesi, Tisch Sanat Okulu Fotografeilik
ve Gorlintlleme bélimunde profesérdlr ve The Hemispheric Institute of
Performance and Palitics kadrosundadir. Birgok sergide yer aldi. Aldig gesitli
burs ve fonlarin yani sira Rockefeller Vakfi Bellagio Center (italya); Bogliasco
Vakfi (italya); ArtSway (ingiltere); ve Mac Dowell Colony [ABD) gibi rezidans
programlarina katildi. Fotograflan Chicago Sanat Enstittsu, Ulusal Kutiphane
- Paris, Yaratici Fotografcilik Merkezi -Tucson ve Modern Sanat M(izesi - NY
gibi gesitli kaleksiyonlarda yer almaktadir. Novak, hafiza ve aktarim konularini
arastirirken farkli temsil teknolojilerini kullaniyor ve fotograflarin kilturel
anlamlarinin yani sira, mahrem ve kamusal arasindaki iligkiyi de degisime
ugratiyor. 1996°dan bu yana strdurdigl ve aile fotograflarinin hafizamizi
nasil sekillendirdigini arastiran web projesi collectedvisions.net, ilk interaktif
hikaye anlatimi sitelerinden biri oldu. Daha fazla hilgi ve gok sayidaki yayin
hakkinda ayrintilar icin: www.larienovak.com

Larie Novak is an artist and Professaor of Photography & Imaging at

Tisch School of the Arts, New York University and Assaociate Faculty at

The Hemispheric Institute of Performance and Politics. She has been

in numerous exhibitions, and is the recipient of grants and fellowships
including residencies at the Rockefeller Foundation’s Bellagio Center (ltaly];
Bogliasco Foundation, (Italy); ArtSway (England]; and Mac Dowell Colony
(US]. Her photographs are in numerous permanent collections, including the
Art Institute of Chicago; Bibliotheque Nationale, Paris; Center for Creative
Photography, Tucson, AZ; and Museum of Madern Art, NY. Novak uses

various technaologies of representation to explore issues of memory and
transmission, shifting cultural meanings of photographs, and the relationship
between the intimate and the public. Her web project caollectedvisions.net,
1996-present, exploring how family photographs shape our memory, was one
of the earliest interactive storytelling sites. See www.lorienovak.com for maore
information and details of her many publications.
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LORIE NOVAK, 2012-14

RASTGELE MUDAHALE

RANDOM INTERFERENCE

Bilgisayarla yapilmis gelisiglizel géruntu dizisi
Computer-driven randomized image sequence

Web projesi Web project: www.randominteference.net



Emine Gozde Sevim [d.1985) New York'ta yasayan, aslen istanbullu hir
fotograf sanatgisidir. Egitimini New York Hudson Valley'deki Bard College’da
yapmistir.

Sevim, son yedi senedir Ortadogu’ya odaklanmis olup, dedisen gunltk hayati
fotograflariyla belgelemistir. Galismalarinin en son tamamlanmis olan ayagi
Misir'daki ayaklanma akahinde devam eden gunliik hayati belgeler. Tarihi
ddénlisiim zamanlarinda yerel gergeklikleri konu alan ve halen devam etmekte
olan projesinin gergevesinde, Sevim ayni zamanda 2007 yilinda Afganistan’da
ve 2010 yilinda da israil ve Bati Seria’da fotograflar cekmistir. Merkezi
Dubai’de bulunan East-Wing Galeri tarafindan temsil edilmektedir.

Emine Gozde Sevim [b.1985] is a New York-based, Istanbul-born
photographer. Educated at Bard College in New York’s Hudson Valley, Sevim
has dedicated the last seven years to exploring and documenting the
changing face of life in the Middle East. Her mast recently completed body
of work focuses aon everyday life in Egypt amidst escalating social unrest. As
part of her comprehensive project in the region, Sevim has also documented
provincial daily realities in the context of histarical transitions in Afghanistan
(2007] and Israel and the West Bank (2010). She is represented by the Dubai
based gallery East-Wing.
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DIS SES

VOICE-OVER

interaktif bilgisayar tabanl uygulama

Interactive computer based application

Web projesi Web project: www.voiceoverproject.org
Development Uygulama: Dmitry Krasnoukhov
Tasarnim destedi Design support: Olena Bulygina



1978, Nevsehir dogumlu. 2011°den beri istanbul ve New York'ta yasayan
sanatcl ve aktivist Aylin Tekiner, 1999 yilinda Hacettepe Universitesi

Guzel Sanatlar Fakultesi Heykel Bolimud’'nden mezun oldu. 2003 yilinda

ayni bélimde yiiksek lisansini, 2008 yilinda Ankara Universitesi Egitim
Bilimleri Enstitts(i Egitimin Kultlirel Temelleri Anabilim Dali’nda doktorasini
tamamlad. Doktora tezinden yola gikarak hazirladigr Atatdirk Heykelleri:
Kult, Estetik, Siyaset adl kitap 2010 yilinda iletisim Yayinlar’ndan gikti.
Yurtici ve yurtdiginda karma ve kisisel sergilere katildi. 2013 yilinda Long
Island Universitesi (Brooklyn-New York] Medya iletisim Tasarim Bélimi'nde
Aktivizm, Sanat ve Yeni Medya dersi verdi. Tekiner, faili meghul cinayetlerde

yakinlarini kaybeden 28 ailenin kurdugu Toplumsal Bellek Platformu tyesidir.

B. 1978, Nevsehir, Turkey. She is an artist and activist based in New York and
Istanbul. She undertook her B.A. and M.A. at Hacettepe University, Faculty
of Fine Arts, Sculpture Department in Ankara, Turkey. In 2008 she received
her Ph.D. at Ankara University, Institute of Educational Sciences, Cultural
Fundamentals of Education Department. Her book, Ataturk Statues: Cult,
Aesthetics, and Palitics, evolved from her dissertation and was published hy
iletisim Yayinlari (Turkey) in 2010. She has had solo shows and participated
in the group exhibitions in Turkey and New York. She taught New Media, Art,
and Activism at Lang Island University, New York. She is a member of the
Collective Memory Platform, which was formed by the families of 28 victims
of the palitical murders in modern Turkey.
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DUVARDA

ON THE WALL

Fotograf ve ses yerlestirmesi
Photography and audio installation
Fotograflar Photos: Fatih Pinar
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Duvarda projesi icin iHD istanbul Subesi Gdz Altinda Kayiplara
Karsi Komisyon ve Maside Ocak’in yardimlariyla ulagilan
Cumartesi Anneleri/insanlari arasindan gorisilen kayip yakinlari

The relatives -known as “Saturday Mothers/People”- of the
disappeared people under custody have been interviewed in
the framework of On the Wall Project. The meetings were made
possible by the kind support of Maside Ocak and Commission
Against Disappearance under Custody, Human Rights
Assaciation - Istanbul Branch

“Fotografi Kaldirmak”: Esi Zorla Kaybedilen Kadinlarin
Deneyimleriraporu igin gorugtlen tum kadinlar

Women interviewed for the report titled “Holding up the
Photograph”: Experiences of the Women Whaose Husbands were
Forcibly Disappeared
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